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work for but herself, she had no further incentive to
increase her fortune, for she thought that the chance of
herever finding Olga diminished as the years rolled by.
Marie's only real friends, besides Vronsky and the Stanins,
were Cynthia and Esmee, and she resolved, when her
Parisian contract terminated early in December, to visit
London. Ever since it was too late, Marie had cursed
herself for withholding bothher stagename and the name
of her employer from Olga, and for omitting to give the
child the addresses of Esmee and Cynthia. She had been
a fool to make Otto Mociusko Olga's only channel of
communication with her, simply because of her fear that
Petrovka might have been ashamed of a mother who
was a naked dancer.
Vronsky's 1921 season in Paris was long remembered,
owing to the classic beauty of his dancers and the lovely
scenes in which they performed. At the request of his
patrons, Vronsky revived The Fountain of Bacchus, the
role of die Grecian deity being taken by a very handsome
Sicilian peasant boy, whose nude photograph, exhibited
in a Taormina hotel, had been sent to Boris by one of his
agents. Franceso, though good as an artist's model, had
neither Stefan's engaging charm nor artistic flair. Marie
sighed when she thought of Stefan. She had wept bitter
tears when he left the company, feeling that with him
much of her own youth had departed. However, when
Stefan had attained fully developed manhood, he had
become useless to Vronsky, for Vronsky wanted youths
alone for his tableaux.
During the rehearsal of his Parisian programme,
Vronsky sought a purchaser for the Ghanapur diamonds,
for the Maharaja had promised him a substantial com-
mission on the sale. Boris obtained an introduction to
Isaac Lindermann, a millionaire member of the New
York Stock Exchange, who had amassed a colossal
fortune by war speculation. Thinking that Lindermann
might be interested in the diamonds, Vronsky decided to